reviews gained a new popularity, in particular, cartomancy based on the tarot pack. Tarot's attraction, Molesworth argues, "lies in its conception of human experience as a series of hinge points, or plot nodes" (221), in other words, the seduction of narrative. This turn away from rationality Molesworth relates to a growing sense that the world is becoming too large, too much driven by impersonal forces, and a compensatory longing for a smaller world in which everybody has some relationship to everybody else. Horace Walpole's Castle of Otranto cannily anticipated this feeling and recounts a series of abrupt discoveries of relatedness. This is a useful way to read Ann Radcliffe's novels, in which rational activity is repeatedly trumped by what appears to be chance, but in the end turns out to be Divine Providence. The popular novels of the 1790s return the reader to a new version of the magical universe that probability theory ought to have invalidated. In William Bradford's Of Plymouth Plantation (1630-50), the servants John Howland and William Butten receive brief but telling mentions that serve to punctuate the extremes of indentured servitude in America. Howland, whose life is saved after he is thrown from the Mayflower, becomes in time a wealthy member of the church. In con trast, Butten was briefly mentioned as the only passenger death of the Mayflower, and a minor one at that. These two figures, one lost in the literal brine of history, and the other, the great populator (eighty-eight grandchildren) and lifeblood of the Boston Brahmins, show the promise of wealth and social position and the stark reality of indentured servitude in the New World.
Dennis Todd examines the figural and literal meanings of the inden tured servant in Daniel Defoe's novels Robinson Crusoe, Colonel Jack, and Moll Flanders. Todd flips between the spiritual dimension of the indentured servant's life of imposed discipline, hard work, and persistence and the shifting meaning of the servant within "the social, legal, and economic realities of the New World" (13). Todd's view of these two seemingly oppositional approaches as two sides of the same coin makes this work a rich examination of Defoe's belief in the critiques de livres indentured servant as a "symbol of the voluntary subordination of the self " (157).
In chapter 1, Todd examines how Defoe shapes the emblematic meaning of plantation servitude of Crusoe's years of toil and misery on the island against the actual terms of Jack's indentured servitude in Chesapeake Bay. This chapter is the centrepiece of the work and offers an intriguing reading of Crusoe's spiritual progress "as a narrative of transportation, indentured servitude, and the establishment of a plantation" (10). Todd explores the indentured servant as emblematic of the progress if not the plateaus of Crusoe's life on the island. Todd reads Crusoe's arc in terms of the servant's bondage of "four to five years and freedom dues of specified amounts of food, clothing, tools, and weapons" (8). This stipulation of "freedom dues" serves as Todd's anchor into the spiritual progress and provides a reading of the shipwreck as marking Crusoe's release from servitude to ownership of the plantation.
Crusoe represents the figurative servant whose servitude imposes a discipline over his passions that have led him to the island in the first place. Though at first the reading of the shipwreck as freedom dues seems dubious, Todd's argument gains a critical momentum and plays this symbol-specific reading against historical context and significance of indentured servitude in early America. Crusoe's mastery of the object world and heroic individualism, a foundation for Benjamin Franklin's model for the aspiring class of tradesmen and entrepreneurs in colonial America, becomes subsumed in Todd's emphasis on Crusoe's deference and subservience to God. In resurrecting the Crusoe of J. Paul Hunter's The Reluctant Pilgrim (1966) , Todd recalibrates the meaning and value of mercy, deliverance, and freedom within this symbolic indenture.
My strongest criticism of Defoe's America is its unwillingness to argue against Hunter's reading of Crusoe as an Everyman when in fact Crusoe in this reading is a specific class and circumstance of English immigrant. The indentured servant structures the spiritual narrative and places Crusoe in the context of the literal, albeit fictional, New World of Defoe's imagination. But where Crusoe represents the hard work and toil of indentured servitude and the surrendering of self to the mercy of God, Jack and Moll have a relatively easy time of it in their ascent from their low beginnings as servants to successful landholders. Todd argues that Defoe's view of servitude is anachronistic to both the reality of indentured servitude as a short-term form of slavery and the Atlantic economy that becomes increasingly controlled by Creole gentry enriched by vast slave plantations. Todd states that the Chesapeake Bay, once "touted as the best poor man's country in the world, was now a place to avoid" (21).
Chapter 2 deals with Defoe's concept of colonialism through the institution of servitude that, as Todd states, "structurally embodies the reviews very paradox that Defoe sees at the heart of freedom: one becomes a master by voluntarily submitting himself to servitude" (72). Crusoe can only master his impulses by accepting his servitude in order to gain self-mastery. Crusoe's obsession with erecting fences demonstrates his evolution from wayward youth to colonialist. Todd skilfully argues that Defoe saw the savages of the New World as starting from the same point of origin as Europeans, unsettled and wandering peoples, an aspect of Crusoe's inchoate nature undoubtedly shared with the savages. Thus, the Crusoe-Friday relationship in which Friday willingly submits to his master in exchange for "gentle instruction in the arts of civilization and the truth of Christianity" (45) reaffirms this colonialism as benefiting the Indians of the New World. Todd argues that Defoe "carefully fashions situations and incidents to speak to the crisis of Anglo-Indian relations" (57), but Defoe is unable to grasp the diminishing role of conversion as streams of immigrants secularized the wilderness and the tenuous political alliances and shifting trading partnerships threatened the English interests in the Chesapeake Bay.
In chapter 3, Todd considers the transformative power of servitude in the development of Robinson Crusoe and Colonel Jack. Todd states, "Defoe's America, like the America of many of the promoters, was a place where individuals could free themselves from the shackles of their old social identities" (111). Crusoe plays the role of "Governour" in overcoming his passions and accepting Providence. Thus, in encountering the print in the sand, Crusoe is already prepared to meet the outside world instead of retreating into isolation. In contrast, Colonel Jack acts in a fixed social space of the plantation system where he must assert his authority as an overseer to the slaves. He controls his impulse to be kind and generous, a weakness in his role on the plantation, by staging displays of power to bring about order and discipline without using barbarous means.
Finally, Todd focuses in chapter 4 on Defoe's misrepresentation of servitude as a path to freedom. Todd shows Defoe's propensity to allow "the complex historical particulars of the institution to be trumped by its meaning as an emblem" (156). Against the reality and testimonial of servants in the New World, Defoe comes off as rather naive. Todd shows that servants thought of themselves as slaves cut off from sustaining social relationships, forced into arduous working conditions, and subject to bad food and harsh treatment. The servants were seen as "dishonored persons" (135). Yet for Moll her servitude was a walk in the park. Her transformation comes through working herself back into the social structure and achieving a position of relative power and respect.
Todd provides a deep and fascinating historical and symbolic reading of the indentured servant in Defoe's American novels, showing Defoe to be a conservative who can only imagine transformation through the critiques de livres social hierarchy. In Defoe's novels, the indentured servant seems to be lost as a living figure whose real life confronts the nightmare of social isolation and economic privation. In exploring the indentured servant as an emblem of the spiritual autobiography, Todd provides a clear example of balanced and exacting analysis that moves through both the vertical rise of spiritual autobiography and the horizontal time's arrow of history. Melville's 'Moby-Dick'" (2001) and "The Fortress of American Solitude: 'Robinson Crusoe' and Antebellum Culture" (2009 Artists' biographies have recently received intensive art-historical attention, mostly from scholars of Renaissance and modern art. The literature on eighteenth-century artists' biographies remains noticeably thinner, an unfortunate and misleading neglect. One could argue that the eighteenth century is the bridge between the poetic literary biography, commonplace in early modern Europe and exemplified by Giorgio Vasari's Vite de' più eccellenti pittori, scultori, et archittetori, and the more overtly empirical, individually oriented, and psychologically driven narratives that make up the contemporary norm. Karen Junod takes up this historical transformation in her book, which adds substantially to our understanding of biography as conceptualized during a formative period in art's history. This is an urgently needed scholarly contribution, made all the more welcome through its carefully delineated argument and elegant prose.
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Junod's text sits at the contact point between art history and literary studies. She defines her subject as the literary genre of artists' biography, but notes that in the half-century between 1760 and 1810 that genre eluded easy definition. Biographies changed enormously during this period, particularly in Britain, and artistic biographies were written by and about a motley group of individuals. This variety is one of the period's challenges, and Junod wisely does not try to exert an oppressive linearity onto her material. She demonstrates, however, that there was a progression, one leading from biographies emphasizing practical information about art to texts that engaged broader conceptualizations of artistic authorship, agency, and creativity.
